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CHAPTER I 
INTRODUCTION 
D.H. Lawrence has been c o n s i d e r a b l y %rell e v a l u a t e d 
by c r i t i c s and r e a d e r s a l i k e r e g a r d i n g h i s r e p u t a t i o n as 
a n o v e l i s t . I t c a n n o t be den ied t h a t he was Indeed a 
g r e a t n o v e l i s t * and h i s l u c i d i t y and s l a p l l c l t y has c a p t i -
v a t e d Innumerable r e a d e r s . I t i s h i s p r o p e l l i n g narra-
t i o n and h i s p r o b i n g I n t o the Inner c o n s c l o i i s n e s s o f man 
t h a t g i v e s s u s t e n a n c e t o h i s a r t . 
The volume o f Lawrence's works b a f f l e s t h e reader 
as a l s o h i s r i c h and wide v a r i e t y . The u n d e r l y i n g d e s i g n , 
t h e themat ic c o n c e r n s o f h i s l i t e r a r y c r e a t i o n s add t o the 
en igma. Mos-t c r i t i c a l works have tended t o s t r e s s the 
v a r i e t y o f t e c h n i q u e s and s x i b j e c t - m a t t e r . The p r e s e n t 
s t u d y s e e k s t o I l l u s t r a t e how a sys t em o f i d e a s under ly 
t h e v a r i o u s d i v e r s i ^ e s i n Lawrence's e a r l i e r n o v e l s - the 
e l e m e n t s of r e a l i s m and romance and how t h e two a s p e c t s 
have been i n t e r - r e l a t e d w i t h each o t h e r . 
Lawrence's n o v e l s CeUi be s e e n t o r e v o l v e around the 
w r i t e r s a t t i t u d e towards men cUid women. His f r i g i d i t y 
and ( t o a c e r t a i n e x t e n t ) c y n i c i s m gave way t o a genera l 
a c c e p t a n c e o f t e n c a l l e d humanitarian a t t i t u d e . I t shaped 
hire to become more objective. He showed a f l a i r for iron-
i c a l observation and this found f u l l scope in his interpre-
tation of l i f e . On certain occasions this developed into 
an indifference which was a kind of defence mechanism of a 
sens i t ive mind against i t s own s e n s i t i v i t y . 
Several of Lawrence's works show his detatchnent to 
l i f e ; we can f ee l through his characters that he i s strugg-
l i n g for a sa t i s fy ing pattern of l i f e . In his attempt to 
arrive at this xinderlying and pos i t ive philosophy, Lawrence 
exposes the raw and xinlovely spots in human nature. He 
becomes disenchanted with the contemporary ethics of his 
time and gives vent to his inner feel ings in a variety of 
his works-mostly novels . 
Lawrence's novels were the products of his age. They 
are a stark commentary on the prevail ing ethos of which he 
was a staunch c r i t i c . 
The new# posit ive l i terature of his time was 
bom of confrontations and depicts a world 
without stable truths and fixed front iers . Old 
p i e t i e s had been cleared away# alongwith 
supposed cer ta int ies , diverse influences were 
being accepted; cultural hegemony was loosening 
i t s hoid# language was evolving achieving 
s t y l i s t i c independence* Most of Lawrence's 
novels are an expression of agnosticism and 
an aclcnowledgeroent t h a t there were no i r r e f u t -
able t r u t h s , or c u l t u r a l bequeathings which 
renaainec sacred . He began to look upon the 
ear th as moving a t random through space, 
without God or man as i t s master. And the 
reader i s affected by the angst l a t e n t i n such 
a percep t ion . The reader cannot experience 
the cha rac te r s of h i s novels (except perhaps 
Sons and Lovers) as so l id ly " r e a l " . He finds 
them possessed of a paperiness , walking around 
in a world of shadows, f loa t ing a d r i f t i n a 
sea of words. ( Inc iden ta l ly , t h i s i s a lso a 
ha l l mark of pos t - r e l ig ious writ ing) once God 
dropped out of the novel, alongwith metaphysi-
ca l c e r t i t u d e s , and a s e t soc i a l world of 
manners t o r eac t aga ins t . 
Lawrence can be said to have accepted p rec i se histo-
r i c a l realism as a neasure of excel lence. He Inhe r i t ed 
from wri te rs such as George E l i o t and Tolstoy a f a i t h in 
the v a l i d i t y of earth-bound human beings and l o c a l t r u t h 
rooted in a spec i f i c p o l i t i c a l * phi losophical or soc i a l 
order . However, today even novel i s t s such as Rushdie and 
1. A.K, Saxena, "A World Without Stable Truths" , 
The Times of Ind ia , March 29, 1990, 
Paul Sco t t , arialysing h i s t c r y in t h e i r own l i f e t imes or in 
the recent pa^ - , are thinlcing about the world which made 
them, ra ther zjian the dynasLic forces which shaped t h a t 
world. Their focus i s ind i vidua l i s tic-much the same as 
as 
Lawrence^can i>e seen in majori ty of his works. 
The gecire of s o c i a l realism and romance i s qxiite 
conspicuous ir . the wr i t ing of Lawrence. The element of 
real ism i s se«f conscious, aware of i t s a l i e n a t i o n . In 
modem times, a new genre cf the "bruta l novel" has come 
up- the aspec-=s of which are exemplified in severa l of 
Lawrence's noTels . Brutal* because i t i s hard t o be a 
p a r t of t h i s -•»crld. A v a s t array of characters i n some of 
Lawrence's no-^-els are portrayed as al ienated from t h e i r 
immediate s o c i a l mil ieu or even from t h e i r own respec t ive 
domest ic i ty . ins tances wnich can be c i t ed are Siegmund 
in The Trespasser , Walter Morel in Sons and Lovers, and 
even in the ca se of George i n The white Peacock. These 
charac te r s fir»d i t d i f f i c u l t to accl imatise theoiselves in 
t h e i r own par:;i.cular domain. Lawrence presents a va r i e ty 
of chcLTacters on a wide spectrum who are not in consonance 
with the exis-ring s o c i e t a l in f ras t ruc tx i re . 
At l e a s t a couple of his novels can be said 
to be wri t ten from so-called '•ghetto perspec-
t ives" and ferocious fables by a soc ia l ly 
conscious " se l f -ex i l e" . Lawrence found him-
self detatched from the c i r c l e in which he 
found sustenance. Hence his p l i gh t was no 
be t t e r than that of one in ex i l e (here social 
as well as l i t e ra ry) . 
That he was a soc ia l ly conscious being cannct be doxibted 
and he invariably sought to reform the "degenerated" 
society. He took the ent i re burden of t h i s on his f ra i l 
shoulders. There are l i ngu i s t i c muddles, inadequacies, 
no doubt- a re -kn i t t ing of spoken English. This can be 
somewhat disturbing - especially for someone accustomed 
to a more chaste and s tab le language. 
Lawrence's l i t e r a r y journey spanning roughly 
eighteen years, has been a journey along the 
razor ' s edge; painful and dangerous, but with 
flashes of incis ive dex te r i ty . The w i l l - o ' -
the wisp tha t Lawrence sk i l fu l ly hxonted over 
h i s writ ing career has, with the exception of 
a few detours , been what l i e s a t the human 
1. A.K. Saxena, "A world without Stable Truths", 
The Times of India , March 29, 1990. 
hear t cf the mat ter . In essence, he had a 
jaandiced view of modem c i v i l i z a t i o n . Accord-
ing to him the root cause of the i l l s pervad-
ing the soc ie ty was the extensive mechanisation, 
Ke had h is own p a r t i c u l a r viewpoint, h i s own 
utopion v i s ion through which he sought to 
e s t a b l i s h a noble order which would root out 
a l l the s o c i a l e v i l s . This obsession with 
the r i sky perimeter of c i v i l i z a t i o n can be 
sximmarized by one of Browning's poe t i c l i n e -
"Our i n t e r e s t ' s on the dangerous edge of 
t h ings . 
Lawrence under -s ta ted ' a n g s t ' , in t imat ions of which 
came to him during b is boyhood spent in the c h i l l , bleak 
environs where h is f a the r was a miner, was never allowed 
t o lose the d i s c i p l i n e of t ense , lucid expression (which 
only sometimes degenerated i n to the rhe tor ic of rage) . His 
novels have proved uniquely cinematic- a few of them being 
turned in to films a t one time or another. Unquestionably 
h i s most con t rove r s i a l has been Lady C h a t t e r l e y ' s Lover. 
Lawrence's novels may not exact ly be c l a s s i f i e d as among 
those possessing element of beauty but there are elements 
of unaffected warmth, humanity and even wi t , i f the 
1 . Jug Suraiya, "The Power and the Glory," 
The Times of Ind ia , Apri l 4, 1990. 
c r i t i c a l c l iche "decep t ive l j simple" adheres to Lawrence's 
work, i t i s because he takas pains to ensure an e f f o r t l e s s 
reading. Lawrence, imbued with a missionary zea l , c a r e -
ful ly analysed the various i s s u e s which he considered 
re levant and accordingly p ro jec ted them in a manner which 
over t ly seeming simple, carrr-ed much weight in them. The 
ideas projected in the f i r s t th ree novels soaaetime appear 
to be seeraingly off-the-cu-ff but once analysed ca re fu l ly , 
the reader is bound to be c««ply influenced by t h e i r con-
t e n t s . There i s a pe r f ec t blend of the elements of r e a l -
ism and romance in h is e a r l i e r novels . This synthesis 
adds to the qua l i t y , and t he whole tex ture of the novels i s 
given a d i s t i n c t co lour . 
The ev i l s of a mechanized soc ie ty sinanered in 
Lawrence l i ke a volcano and n i s easy amiabi l i ty cloalcs an 
e lec t r i fy ing mind. The f i r a , measured tone of h is views on 
subjects close to h i s heart^ i s reminiscent of the sinewy 
t ex tu re of his p rose . Lawrence was indeed a man of uncom-
mon sxibstance and a n o v e l i s t of immense power. I t would 
not be an exaggeration to say t h a t to a c e r t a i n degree he 
was a soc ia l a c t i v i s t of unbreakable t e n a c i t y . The dense 
web of inj tost ic , e x p l o i t a t i o n and hunger t h a t enveloped 
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the world around h i a f i l l ed him with intense pain and indi-
gnation, but in hi= scheme of things there is no room for 
pessimism. He asserted that change was bound to come, 
a lbe i t slowly. Socia l revolution is a slow h i s to r i ca l 
process and one cannot expert overnight miracles. He was 
quite optimistic about the future generations. 
Quite r e a l i s r i c a l l y he pointed out tha t merely hand-
ing over the reins of power to the oppressed masses, the 
l a t t e r s ' problems would not be solved. I t i s the warped 
col lect ive mindset of a well-enconsced class of exploiters 
tha t has to be changed f i r s t . Hence, Lawrence continued 
with qu ie t determination to write about the harried and 
exploited class of h i s times besides of course on his 
famous theories on man-woman relat ionship, and so on. The 
former constituted a s ignif icant (though in re la t ive ly 
small measure) aspect of his wri t ing. 
No writer has ever conveyed with more compelling 
inanediacy his sensuous awareness of l i f e , nor expressed 
opinions with more burning conviction; though many, no 
doubt, have argued with greater cogency and greater consis-
tency. The element of sensuousness forms a pivotal point 
in Lawrence's treatment of romance. 
The presence of elements of romance i s perhaps one 
of the most conspicuous aspects of Lawrence's n o v e l s . That 
he gives cons ide rab le weight to t h i s aspect can q u i t e 
c l e a r l y be seen in a novel l i k e Sons and Lovers which even 
though e s s e n t i a l l y a r e a l i s t i c novel, has been given def t 
touches of romance p a r t i c u l a r l y in the case of Paul-Miriam 
episode . The Trespasser too i s r ep l e t e with e x q u i s i t e 
love s to ry element and t h i s , coupled with a d r o i t mingling 
of adventure and t h r i l l (between the p r inc ipa l f i gu re , 
Siegmund and Helena) t oge the r presen ts a remarkable example 
of a per fec t blend of romance and real ism. 
Lawrence lends a sensuous touch to romance through 
the beaut i fu l use of p o e t i c language. This goes a long 
way in enhancing the beauty and s t y l e of h i s d e s c r i p t i o n . 
The descr ip t ion of t h e scenic splendour i s ye t another 
remarkable fea tu re of Lawrence's treatment of romance. The 
manner of h is d e s c r i b i n g the f l o r a and fauna i s simply breath-
ta)cing. He s t a r t e d w r i t i n g a t a r e l a t i v e l y young age (he 
was merely twenty when he was wr i t ing The White Peacock)and 
a t such a tender s t a g e he won considerably favourable 
c r i t i c a l acclaim - by no means a minor achievement* This 
bears testimony to t h e f a c t t h a t he was unmistakably an 
a r t i s t who, in h i s e a r l y phase was much given t o the problems 
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of romance and r=alisra. 
The unec^j=-l d i s - t r i i u t ion of wealth in Lawrence's 
s t o r i e s and novels i s not a major i s s u e . (These are merely 
marginal ra ther •z.'naa. c e n t r a l theme) . I f a r i ch man i s 
cont ras ted with a poor man he (Lawrence) wishes to s t r e s s 
how* in terms of hxiroan freedom, the former i s l e s s well 
off then the l a t - e r . But his v is ionary schemes did not 
impel him along a road which led to anything which even 
remotely was suggest ive of a Welfare S t a t e . The voice of 
Lawrence wi l l seem to many as powerfully persuasive and he 
has claims to be considered as an educator in both the 
narrow sense ( i . = . one concerned with education in school) 
as well as the broad sense (which i s impl i c i t in most of 
h i s important works) • 
Lawrence's own p r i o r i t i e s made him an 
uncoaproraising r e b e l . His f l i g h t from 
the arge held i n i t absolutely nothing 
of ti-e poseur or the e scap i s t . I t was 
an expression of h is u t t e r involvement 
with l i f e a t i t s source , and of h is 
deep concern for the future of h is 
fellow men. His main concern was 
always with the new man, the new woman 
11 
who was po-ten-tially capable of ^ising 
like a phc 
dead self. 
oenix from the ashes of the 
1 
There seems to be no discrepancy between Lawrence 
the man, his life, and his art. Hence it would not be an 
exaggeration to submit that almost every page of Lawrence 
is "characteristic of Lawrence and a microcosm of his views" 
Of course, this (the total involvement of Lawrence with his 
art) had its demerits too. A time came when the "message" 
became more important then the artl (for instance in 
"Kangaroo"). There was nothing to which Lawrence held 
allegiance except the truth of his own experience. This 
factor ingrained in his wor)cs an element of realism. He 
had an extraordinary clarity of mind. 
Lawrence sees people in terms of essential 
being. They live authentically only in so 
far as they live from their roots and are 
aware of the deeper, buried self. Human 
relationship • an "amazingly difficult and 
vital business" - Lawrence called it - is 
the most important factor in the growth of 
1. R.H. Poole and P.J. Shepherd, D.H. Lawrence i A 
Selection (London, 1968), p.3. 
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such awareness. This awareness of 
another Ind iv idua l at the deepest 
l e v e l leads t o a heightened awareness 
of s e l f and i t s p o t e n t i a l i t i e s . 
The balance and harniony which Lawrence achieved i s , 
i n f ac t , s u r p r i s i n g . One i s aware in his work of t ens ions , 
of things opposed bu t compienientary. Hence h is love of 
and, as an a r t i s t , h i s need for, concepts t h a t suggest 
balanced opposi t ion (as i s evident in the arch image in 
The Rainbow) . His a t t i t u d e to sc ience , though at times 
perverse , did not cause him to s t r i k e out b l ind ly a t the 
machine. He did not s tand for a conscious s imp l i f i ca t i on 
of l i f e , l i k e Gandhi, though his i n i t i a l premises would 
probably lead to such a s insp l i f i ca t ion . 
'Unconsciously Lawrence i s the product of 
n ine teenth cen tu ry s e n s i b i l i t y . The e a r l y 
impact of romanticism i s the most s i g n i f i -
cance element in h i s development. I t 
colours h i s a t t i t u d e to na ture , i t empha-
s izes t he extreme personal b ias in h i s 
work, i t i s a t the roo t of h is theory of 
poe t ry , s t y l e and h i s react ion aga ins t 
ough he r e a c t s ratiher v i o l e n t l y agains t one 
1. R.K. Sinha« L i t e r a r y Inf luences on D.H. Lawrence, 
(Delhi, 1985), p . 5. 
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aspect of romant ic i s - ( the Shelleyan 
concept of l o v e ) , he s tays outs ide 
the an t i - romant ic fash ion . In an age 
in which theor ies of neo-c lass ic i sm 
were gaining groxind r a p i d l y , he alone 
championed the romantic cause of 
i n s p i r a t i o n , of prophecy and the 
demoniac. His p r e d i l e c t i o n of the 
romantic manifests i t s e l f in a 
prefernce for Spenser and Shakespeare . ' 
Nineteenth century l i t e r a t u r e also provided 
Lawrence being possessed with c e r t a i n tendencies in h is work-
an in tense love of n a t u r e , a deeply autobiographical note 
and the element of prophecy. He also went through Emily 
Bronte and Char lo t t e Bronte and t h e s e s t imulated the subjec-
t i v e bias in Lawrence with emphasis being on personal revela-
t i o n , poetry and pa s s ion . Herein, landscape and ly r ic i sm 
began to predominate. 
'Like Hardy, Lawrence was an untytored 
gen ius . He redeemed h i s work by a 
pass iona te poet ic v i s i o n and was 
qu i t e s e n s i t i v e to the i n f i n i t e shades 
of n a t u r e . The n a t u r e - d e s c r i p t i o n in 
1. R.K. Sinha, L i t e r a r y Inf luences on D.H. Lawrence, (Delhi, 1985), p . 5 . ' ~ 
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'Trie Trespasser" "ave inrense l y r i c a l 
iornmates a l l r-:.s Aorks - nature keenly 
observed and ;zzez.-cally rendered. i t 
^nature i s t r .crc-galy a l ive in his 
r.cvels; -cne flc'-^ers and tne t r e e s , the 
sun and moon are -nines xore r ea l tnan 
l i v ing .Tien. In I,awrence's worla tne 
passions are e:<ceztionally a l i v e , work 
IS produced cy pass ion, l ike k i s s e s , 
i-c i s not co.T.pcsed. The i n t e l l e c t , to 
niui, IS only a h r i d l e , i t is never 
c r e a t i v e . ' 
Against the soc i a l consciousness of tne r e a l i s t s 
Lawrence places the ind iv idua l consciousness of the roman-
t i c . Class consciousness i s in tense ly a l ive in him and 
i n almost a l l h is c h a r a c t e r s . However Lawrence could 
c r e a t e only quivering i n d i v i d u a l s - mainly because he pre-
sents the dilewrna of an ind iv idua l uprooted from h is own 
c l a s s . Lawrence acquired rea l i sm, while others had the 
t r a d i t i o n of seve ra l r e a l i s t i c f i c t i o n to v i t a l i s e t he i r 
respect ive works. The draxna cf love and hatred tha t goes 
on cont inual ly through severa l of his works ( e . g . The Rain-
bow, Women in Love) i s magnificently r e a l . Lawrence seeks 
to penetrate to the inner r e a l i t y and he succeeds to a 
l a rge extent . 
1. R.K, Sinha, L i t e r a r y Inf luences on D.H. Lawrence, 
(Delhi , 1 9 8 5 ; , p . 44 . 
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It can perhaps be rightly put that 
Lawrence was involved with a spirit of 
romance right from his childhood as 
certain influences made him so. It was 
his habit to walk across the fields to 
the Haggs farm (the willey Farm of Sons 
and Lovers) on most occasions and he 
soon became a regular visitor there. 
Even merely visiting it was an escape 
from the constant tension caused by 
parental strife and also from the 
physical ugliness in Eastwood where his 
family lived. He was enchanted by the 
countryside. "The country is so lovely: 
man-made Emgland so vile" - he once 
wrote. 
When in April 1920, Lawrence and Frieda 
moved to a farm house in San Gaudenzio 
he was greatly enchanted by the natural 
climes. He wrote to Devid Garnett: "It 
is quite wonderful and unspoilt every-
where. There are little grape hyacinths 
standing blossom in pink among about, 
and peach the grey olives, the cherry 
blossom shakes in the wind. Oh, my sirs, 
what more do you want." He wrote of 
Italy : "my gaze was fixed on Italy, on 
the Mediterranean, and the mountains, 
and my beloved Italy" (as distinguished 
1. Gamini Salgado, A Preface to Lawrence,(England, 1975) 
p. 16. 
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from t h e ' v i l e ' i n d u s t r i a l i z e d Eng land ) . 
His f a s c i n a t i o n never ebbed. Even du r ing 
h i s l a s t months he s t i l l responded with 
something l i k e the old r ap tu rous d e l i g h t 
t o t h e s o u t h e r n sun- "I s t i l l love t h e 
M e d i t e r r a n e a n , i t s t i l l seems young as 
Odysseus , i n the morning". 
Both h i s working c l a s s o r i g i n and h i s p r o v i n c i a l 
background i s o l a t e d him from the high c iz l tu re and i n a way 
gave f i l l i p t o t h e r e a l i s m so ev iden t i n h i s works . Like 
a l l the g r e a t Romant ics , Lawrence was p a s s i o n a t e l y concern-
ed about men i n s o c i e t y . "niis concern i s most apparent in 
"The Rainbow", and "Sons and Lovers" . 
Lawrence c a n n o t be considered t o be da t ed even now 
more than s i x t y y e a r s a f t e r h i s dea th . we a r e no t sure 
whether he was a m y s t i c , agnos t i c or a t h e i s t . In the 
succeed ing c h a p t e r s i t would be my endeavour t o t r a c e t h r o -
ough h i s f i r s t two nove l s (The White Peacock, and The 
T r e s p a s s e r ) , t h e e lements of r ea l i sm and romance 
i n h e r e n t in them. A c a r e f u l and indep th s t u d y of these 
novels would i n d i c a t e t h a t t h e r e i s indeed an e x q u i s i t e 
i n t e r m i n g l i n g of t h e s e two e lements . Whereas the themes 
g e n e r a l l y appear t o be based on r e a l i s t i c s o c i a l i s s u e s , 
1 . Gamini Sa lgado , A Pre face t o Lawrence, (England, 1975), 
pp . 39-40. 
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the romantic touches are a dist inguishing feature of these 
ea r l i e r novels. I t i s intended to analyse his ea r l i e r 
novels and th i s can be done best going through them in 
the i r t o t a l i t y . Among the major topics which have drawn 
the attention of c r i t i c s and scholars are Lawrence's view 
on sex, his priraitivism, his social thoughts, feminism, 
his symbolism, his rel igious vision, and mysticism. However 
an attempt i s made to dwell on Lawrence's sense of rea l i ty 
and his ideas of romance. 
CHAPTER I I 
THE WHITS PEACOCK 
The whj-te Peacock i s e s s e n t i a l l y a c l a s s i c example 
o f r e p r e s e n t i n g contemporary B r i t i s h l i f e by D«H. Lawrence. 
Here in he has g i v e n an e q u i s i t e t r e a t i s e i l l x i s t r a t i n g t h e 
l i f e euM t imes as he foxand i t . Not o n l y d o e s Lawrence 
g i v e s c s a f a i t h f u l p i c t u r e of l i f e , b u t t h e nove l a l s o 
r e p r e s e n t s a superb e l e m e n t o f romance. R e a l i s t i c d e s -
c r i p t i o n s of varioxis a s p e c t s of l i f e t h a t are found i n 
abundance i n t h e n o v e l makes i t remarkable . B e s i d e s the 
d i s t i n c t l o v e s t o r y e l ement i n the o v e r a l l romance of the 
n o v e l c o n f l i c t s w i t h t h e e lement o f r e a l i s m . The p r e s e n c e 
of romance n o t o n l y i n c l u d e s t h r i l l # f a n t a s y and adventures 
b u t i t a l s o makes i t r i s e above the o r d i n a r y raateried p lane , 
Lawreioce as a n o v e l i s t had h i s own b a s i c v i s i o n of 
l i f e MhSch he d e p i c t e d most s p e c i f i c a l l y i n h i s l a t e r 
n o v e l s . Traces o f t h e s e can be found i n h i s t h i r d n o v e l 
Sons and Lovers and t h e n i n The Rainbow and women i n Love. 
H i s main theme was t o foctis on man-woman r e l a t i o n s h i p . He 
was r a t h e r o b s e s s e d w i t h the d e s i r e t o b r i n g about a r a d i -
c a l change i n p e o p l e ' s a t t i t u d e s towards l i f e and i t s 
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various manifestations. 
However Lawrence's f i r s t two novels — The white 
Peacock and The Trespasser do not suf f ic ien t ly serve the 
medium of propounding his vision of l i f e . They are some-
what found wanting in th i s regard and perhaps fa l l short 
of the expectations. Rather they Serve as fine examples 
of pieces of a r t representing fa i thful observations of 
l i f e , i t s people and romance which i s often inclusive of 
a finely knit ted love s tory . 
The White Peacock Is made up of Lawrence's early 
youthful experiences and closely exhibi ts his imaginative 
v is ion . Looked a t as an ordinary novel. The white Peacock 
does not make much sense though the two couples-Lettie and 
George - impinge as a t t i tudes rather than as characters . 
Let t ie is " t a l l , nearly six feet in height . . . a sable 
Persephone come into freedom . . . " The man in love with 
her i s George, a young farmer seen almost always in brutish 
circumstances-drowning a wounded ca t , breaking the neck of 
a rabbit , and f ina l ly drinking himself in to "delirium 
tremens." Cyri l , the brother of L e t t i e , i s the narrator 
of the s tory. 
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Insofar as there Is a plot, it deals with the rep-
rehensible conduct of Lettie in flirting with George while 
encouraging the advances of the son of the local squire 
and coal-owner whom she eventually marries. This person, 
Leslie Tennant, is the prototype of such later Lawrentian 
characters as Gerald Crich and Sir Clifford Chatterley. 
But he lacks their definition and is recognised mainly in 
his propensity for sprawling about and lying down some-
times, it must be admitted, as a result of illness rather 
than debility. 
The refinement and superficial brilliance of 
Lettie's little world seem to intensify those true feelings 
which she occasionally expresses but chooses to ignore for 
the sake of social ambition. 
Like Catherine Earnshaw in wuthering 
Heights, she plays a taunting role 
to her bucolic lover and like Catherine, 
her ambition led ber to adopt a double 
character without exactly intending to 
deceive anyone. In fact her repudia-
tion of an instinctive bond with George 
are the cause of bis moral collapse and 
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dec l ine which form a more normal 
analogue to Heath C l i f f ' s develop-
ing madness. 
Lawrence has qu i te adro i t ly synchronised natura l 
objects with hxjman r e l a t i o n s h i p s . There i s a sense of 
the yoxing people beginning to d r i f t a p a r t ; a sense a l l i ed 
to the na tu ra l objects t ha t symbolical ly xinderpin the book; 
we f e l t ourselves the cen txe of the 
waters and woods t h a t spread down 
t he r a iny va l l ey . "In a few years" , 
I Said* "we s h a l l be almost s t rangers 
- 2 
The alder-overlooking the brook, recurs throughout 
the nove l . Images such as these a re as much of a unify-
ing fac tor as more conventional devices of p lo t and charac-
t e r might be . Even though the callo%mess of the book 
i s obvious, i t has a remarkable grasp of na tura l beauty. 
I t i s redolent of an England which, even in Lawrence's 
t ime, was poignant ly in r e t r e a t from t h e modem world. 
1, R.K. Sinha, L i t e ra ry Influences on D.H. Lawrence (Delhi, 1985;, p . 81 . 
2 . This and the subsequent quotat ions are frcxn the novel. 
The White Peacock published by Cambridge University 
P ress , 19Q5* 
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The chapters a re organised in terms cf the seasons. All 
the l a s t four form a continuous n a r r a t i v e of some f i f teen 
hect ic months in the l i ve s of a group of yoxing adu l t s . 
Autumn s e t in^ and the red dah l ias 
which kept the warm l i g h - a l ive in 
t h e i r bosom so l a t e i n to t h e evening 
died in the n igh t , and trie morning 
had nothing bu t brown b a l l s of rotten-
ness t o show . . . p* 39 
L e t t i e was twenty-one on t h e day 
a f t e r Chris tmas. She woke aae up 
i n the morning with c r i e s of dismay-
There was a g rea t f a l l o r snow, 
mul t ip ly ing the cold moroing l i g h t , 
s t a r t l i n g the slow-footea t w i l i g h t 
. . . p . 127 
Across the i n f i n i t e sk ies of March 
the g r e a t rouiaded masses of cloud 
had s a i l e d s t a t e l y a l l d sy , domed 
with a white radiance, soxtened 
with f a i n t , f l e e t i n g shaoows . . . p . 157 , 
Thus, through a summer o± uncoi l ing 
fe rns and grouped b l u e - b « l l s , another 
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auttiran with gorgeous c h e r r y - t r e e s 
and crimson plumps, another winter 
with the ice on Nethennere gleaming 
in the moonlight, on to ye t another 
sp r ing . The seasons i n d i c a t e , also 
the d i s in t eg ra t ion of the en thus i a s -
t i c young group who d i s p o r t themselves 
in the pages of The white Peacock. 
In much the seme way, the 'Pagans* -
t he generic name Lawrence's f r iends 
of his ear ly years gave themselves 
sported over the new legendary land-
marks of the Lawrence coxintry j Lamb 
c l o s e , Fel ley Mil l , Haggs, Moorgreen 
Reservoir , (the Nethermere of the 
novel) 
Only one episode looks l i k e conven-
t i o n a l novel wr i t i ng . I t i s t h a t 
which, paradoxically/ a t once gives 
t h e book i t s name and has l e a s t to 
do with i t s f i c t i o n a l framework. I t 
concerns the rough gatekeeper , 
Ann able , who was once a Cambridge-
educated cu ra t e . He a t t h a t -time 
was married to a Lady Crys t abe l ; the 
white peacock of the t i t l e , and a dim 
1. P h i l i p Hobsbaiam, A Reader's Guide to D.H, Lawrence, (London, 1981), p . 44. 
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simuluacrum of L e t t i e . Now Annable 
l i v e s in squalor with a s l a t t e r n l y 
woman and a horde of d r agg l e - t a i l ed 
c h i l d r e n . In t e l l i n g t h e i r s to ry , 
Lawrence taps a vein of real ism l ike 
nothing e l s e in the novel - "A boy 
s e t on the s t e e l fender, ca tching 
the dropping fa t on a p iece of 
bread . One,two, t h r e e , four, 
f i v e , s i x drops and he quickly b i t 
off the t a s t y comer and resumed the 
t a sk with the other hand . . . .*• (The 
Education of George) . 
The s e t t i n g of the novel i s mainly confined to the 
region known as Nethermere with the focus of a t t en t ion 
being given on the Beardsall c o t t a g e . The majority of 
the charac te r s belong t o the working c l a s s . But the 
novel has other functions for the working c la s s than l e t t -
ing them occupy the na tura l foreground. The scenes desc-
r ib ing them indulging in b la t an t rowdysm in the taverns 
are unique; they are fasc inat ing examples of v i t a l i t y or 
deprav i ty , or both. And Annable's over-s ized family with 
h is ch i l d r en - or •*litter** as he p re fe r red to c a l l them-
1 . P h i l i p Hobsbaum, A Reader's Guide t o D.H. Lawrence, (London, 1981), p . 45. 
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symbolise the working class, 
Lawrence was greatly influenced by Meredith's The 
Mill o- the Floss which was essentially a story set in 
the country-side. Ke incorporated the pastcxal setting 
of this novel in The White Peacock. Meredith alongwith 
Schopeniiauer influenced Lawrence to shift his attention to 
personal, relationships and Leslie in this novel is a minia-
ture version of the egoist. 
The descriptions of the woods in spring and Septem-
ber are quite characteristic. There is however, no 
doubting the fact that a certain fancifulness ±s distinct. 
But the over-all effect does not blur the senses. Lawrence 
was a careful observer and he pin-points his materials to 
the core instead of indulging in sweeping generalisations. 
Lawrence reaches remarkable imaginative heights in 
The white Peacock. The fancifulness is distinctly visual. 
The empaasis in the successive novels shifts towards the 
rhapscdJ.c, The observation is not so keen but: more exp-
erienced and more shimroery ••as if painted the shimmering 
protoplasm, and not the stiffness of the shape." In fact. 
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it is Lawrence's obse-sion with shinmeriness which ler.is 
a romantic colour to ~-~e novel and the resultant oascages 
are indeed splendid ir. obscurity. lu can be duly cor.ten-
c^- that Lawrence was responsible for initiating as well 
as enlivening the Encli.sh novel with the romantic bias. 
This results in subjectivism and its obvious domination. 
The effect is outstanding and the emotion is illumined 
with a sudden splendour. As pointed out earlier the 
natural features are synchronised with the feelings- the 
landscape makes part cf the emotion and is meant to symbo-
lise the feelings. 
Lawrence is so determined to make up 
characters and a novel which fit into 
his notion of "literature" and his 
sense of obligation to it. His charac-
ters act, talk, walk, pose, propose and 
conduct their lives "as if they were in 
a book". The character to whom most 
attention is given is Lettie. Not only 
does she show off her knowledge with 
all the delicacy of a sea-port tart 
showing her availability, the literary 
snobbery bites through to the love and 
we are presented with as dislike able a 
young women as you could ever dread 
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to meet: s p o i l t , a t e a s e , thought less , 
very nearly a shrew and a t e r r i b l e 
bore . 
. 3y v i r t ue of being the farmer ' s son, George i s obv-
ious ly f a r re.Ticved from the " l i t e r a r i n e s s " and ne can be 
Said to be the most successful c h a r a c t e r in the book. He 
i s apparently sound and he catches the r eader ' s eye t i l l 
the time the author v i r t u a l l y po l i shes him off. Lawrence 
bss made a very apt appra isa l of h i s character and persona-
l i t y . He has his ovm problems, own so lu t ions and the 
manner of h is helplessness t h a t i t shown bears rhe ha l l 
mark of an "innocent" who yearns for something which he 
cannot reach or enjoy. All these are b r i l l i a n t l y depicted 
by Lawrence who also consol idates t h i s character- by the 
r i p e Impress ion is t i c realism of scenes which set: him in 
h i s f i e lds and a t h is work. 
There are lijmps a l l over the place i n 
t h i s curious custard of an of fer ing . 
What are we to make of Annable, t n e 
f a n t a s t i c a l a r i s t o c r a t i c lady 's l ove r 
turned gamekeeper, a r r ived fully mounted 
1 . R.P. Draper, D.H. Lawrence ; The C r i t i c a l Her i tage , (Great Br i t a in , 1970;, p . 178. 
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and plumed in Lawrentlan d i s g u s t at 
the rot tenness of the modem world? 
He comes in to the novel with as much 
f i n e s s e as the dame i n a pantomime 
and then sees h i s i n t r i g u i n g autobio-
graphy ruined by being gal loped over 
i n an extended p a r e n t h e s i s . 
Annable i n f a c t i s the most c r u c i a l f igure in the 
n o v e l . Lawxrence deploys t h i s c h a r a c t e r to put forth h i s 
p o i n t of view and h i s (Annable*s) t a l e i s narrated with 
a l l the gxisto of a master s t o r y - t e l l e r . Through Annable's 
v iewpoint Lawrence seeks to convey L e t t i e ^ s c o r r u p t i b i l i t y . 
His content ion i s akin to that of Roiisseau that man i s the 
only creature which i s corrupt and h i s a o t t o i s exemplified 
i n "Be a good animal* true to your animal instinct**. 
The reason for t h i s transformation was due to the 
f a c t tha t Lady Crystabel , h i s f i r s t w i f e , worshipped him 
as a Greek s t a t u e and denied him c h i l d r e n or fulness of 
l i f e . Subsequently Annable chose to l ead an "animal" 
l i f e thereby d i spens ing parental d u t i e s and h i s "brats" 
s u f f e r the consequences of t h i s change. i n fac t Annable 
1 . Melvyn Bragg, The white Peacock (Cambridge, 1985), p . x . 
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had f e l t proud of h i s body and f e l t g r e a t l y humiliated at 
Lady Crys tabe l ' s a t t i t u d e . 
Lawrence captures the domestic scenes of Annable's 
household superbly . He has numeroxis ch i ldren and he 
re f er s t o them as "a love ly l i t t e r . . . natural as weasels 
. . . bred up l i k e a bxanch of young f o x e s * . Even h i s wife 
i s shown as overburdened and d i s t r a u g h t . 
An unconvincing acc ident removes him as soon 
as he has served Lawrence's moral purpose. 
The f i r s t s tage of h i s funeral occas ions a 
long p o e t i c a l passage which turns in to a 
keen. A sal low l i k e a p a l e gold cloud 
with a f a i r y bxisby on every twig , a spink 
f l a s h i n g pas t in triumph wi th a f l e e c e from 
a brainble. The process ion of mourners 
soon appear over the brow up the h i l l * 
"They are l i k e p r i e s t s i n t h e i r rol>es . , . • • 
The e l e g a i c descr ip t ion fo l l ows an outwartn 
p a s t o r a l t r a d i t i o n , i t has i t s rythmical 
appropriateness (but i t i s overdone* to 
the po int almost of s e n t i m e n t a l i t y .J" 
1 . P .B. P in ion , A D.H. Lawrence Companion - L i f e , Thought 
and works (Macmillan, 1978), p . 129. 
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Lawrence's concept of love i s that i t i s pure and 
whole when i t i s developed on the sensual plane. The 
novel to him must carry a sense of physical i ty . He i s 
dead against i t s "ideal izat ion." Annable ref lects at 
the end of Lady Crystabel's story that "it wasn't her 
fault" and the narrator (Cyril) comments, "A white pea-
cock, we wi l l say»" This cocoment does not imply e i ther 
Crystabel's or Let t ie ' s innocence-rather i t i s suggestive 
of that they are controlled too much by heredity as well 
as circumstances. (For instance Lett ie was of the firm 
b e l i e f that her mother's disasterous marriage produced 
•death in her veins before I was born.") 
White Peacock overtones (social vanity 
and l i f e -den ia l ) reach their climax after 
Let t i e ' s marriage. The f i r s t we see of 
her i s her white hand, then the whiteness 
of her face, as she throws back her hood 
and smiles i n triumph at George, while 
Leslie kneels at her f ee t ; when the 
three walk on, she f l ings her draperies 
"into loose eloquence" and there i s a 
glimpse of her bosom "white with the 
moon." Indoors she l e t s her cloak 
"inside over her white shoulder and 
f a l l with s i l k splendour of a peacock's 
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gorgeous blue." ever the arm of the 
settee, while she stands "laughing and 
brilliant with triximph, her white hand 
upon the peacock of her cloak. 
Lawrence's observation and depiction of life and 
has 
love issues-both moral as well as ideological - he/broached 
is indeed renarkable to say the least. I t cannot be deni-
ed that he has given a faithful and realistic description. 
The impression we get is that he was a vivid observer of 
human emotions« the setting, the scenery, etc. His narr-
ation of social institution such as marriage is exquisite 
by any standard. The social moorings, the superficiality 
of love as depicted in the case of Lettie, who adopts 
double-standards in the game of love, is quite successfully 
dealt with. In fact there may hardly be any ameteaurish 
touch discernible in the entire novel. 
Lawrence took upon him as a task to redeem the 
society which he manages to .rip through the fragile veneer 
of morality and integrity of the major characters in the 
novel. He comes out quite distinctive by his sheer abili-
-
1. F.B. Pinion, A D.H. Lawrence Companion - Life, Thought 
and works (London, 1978) , p. 130. 
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ty to get his ideas across to the reader. These ideas 
he portrays prominently through the reactions and the 
responses of the characters involved. 
AS far as realism is concerned, we have a dispassio-
nate depiction of l i f e as i t i s . In realism we have got 
nothing to do with the impressionistic aspect- rather we 
tend towards a photographic description of l i f e , that i s , 
portraying l i f e as i t i s . 
Included in the ambit of realism i s l i f e ' s observa-
t ion in general, scenic description ( locales , colours, 
seasons, description of woods and other such natural fea-
tures . ) Realism i s to be taken on physical and ideologi-
cal plane too, that i s , how the characters feel , the i r 
soc ia l e thos, and how they react to t h i s . 
The question arises whether Lawrence was actually 
concerned with outside rea l i ty or the inner aspect of 
hximaa beings. In The white Peacock he shows that he Is 
concerned with the Inner psyche of man. He probes deep 
into the Inner consciousness of the character . Since 
The white Peacock was his f i r s t attempt, he convincingly 
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falls short of perfection. Yet there are touches of his 
latent genius and at the end he comes out with "a story 
of great power and beauty ... He gives life to every one 
of his characters; he makes his scenes startingly real."^ 
A few examples from the text will further make the 
above points clear. In the very first passage of the 
novel the author gives a very objective description of the 
atural features while he was reclining by the pond. n 
I stood watching the shadowy f i sh s l i d e 
through the gloom of the mill-pond . . . 
The th ick-pi led trees on the far shore 
were too dark and sober to da l ly with 
the sun . . . Only the thin stream f a l l -
ing through the mil l -race murmured to 
i t s e l f of the ttimult of l i f e which had 
once quickened the v a l l e y , p . 3 . 
Let t ie comes up with an object ive appraisal of 
herself as wel l as George's in Chapter I I I : 
1. Extract from "The Daily Mail" review and reproduced 
on the back cover of The white Peacock (Cambridge, 
1985). 
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Oh but you make me fee l as i f I»d 
l i k e to make you suf fer . If you'd 
ever been s i ck , i f you'd ever been 
born, in to a home where there was 
something which oppressed you . . . 
AS for me, the flower i s born in 
me, but i t wants bringing forth. 
Things don't flower i f they are 
overfed . . . You wonder how I have 
touched death. You don't know . . . 
That was death in her veins before 
I was born. I t makes a difference, (p.35) 
The narrator, Cyri l , gives vent to his inner frus -
trat ions regarding h i s father who had deserted his (Cyril 's) 
mother long time back : 
He was a l i a r , without notion of 
honesty and he had deceived my 
mother thoroughly. One after 
another she discovered his mean 
dishonest ies and dece i t s . . . when 
he l e f t her . . . she rejoiced 
b i t t e r l y , (p.40) 
Inspite of a l l these , his mother i s too overcome by 
shock (on the news of her husband's death) to have any 
negative sentiments for him t 
• ^ ' ^ 
I have had the f e e l i n g cf h±n\ in me. 
I knev/, yes , i did know he wanted me 
and ycu, I f e l t i t . I have had the 
f ee l ing of him upon rne t h i s l a s t 
t h r e e months e s p e c i a l l y . . . I have 
been cruel to him. ( p . 41) . 
George fee ls tremendously l e t down when he i s more 
o r l e s s c e r t a i n t h a t L e t t i e could n o t be h i s . He does not 
seem to have a high opinion of t h e f a i r sex and begins a 
t i r a d e aga ins t them : 
"She- she ' s l i k e a woman, l i k e a c a t 
running to comfor t s - she s t r i k e s a 
barga in . Women a r e a l l t radesmen." 
He cont inues : "I n e v e r knew I c o u l d n ' t 
understand them . . . But you know C y r i l , 
she led me on", (p . 1 1 5 ) . 
Les l i e reac t s r a t h e r s t r a n g e l y when he becomes 
aware of the fac t t ha t h i s f i a n c e e was a proclaimed f l i r t . 
This was not a b i t disconcer-t ing f o r him. " I t p leased 
him to th ink what a f l i r t she had been . . . and i t ( f l i r t -
ing) only added to the g lo ry of h i s f i n a l conques t " . 
There seems to be some s o r t of minor c o n f l i c t s a t 
t h e s o c i a l l eve l as i s proved i n t h e d i s c u s s i o n between 
L e s l i e and L e t t i e regarding t h e m i n e r s ' s t r i k e . Here 
Lawrence shows h i s b ias a g a i n s t women : 
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Women jumped to conclusions a t the 
f i r s t touch of fee l ing . . . . women 
could not be expected to understand 
these t h i n g s , bus iness was not for 
them; in f ac t t h e i r mission was above 
bus ines s , (p . 156) . 
The same idea i s expressed through Annable too when 
he Says "I think I ' d r a t h e r groom a horse than a lady . . . 
One's more a man here in the woods though^ than in my l ady ' s 
pa r lou r / i t s t r i k e s me." 
Another ins tance of a s o c i a l c o n f l i c t i s ev ident i n 
the d i scuss ion between L e t t i e and Emily where the male 
specy i s described as a t y p i c a l "Male Chavunist P i g . " 
"Ah, i t ' s always the woman who bears 
the bu rden . . . Men are b ru tes and 
marriage, j u s t gives scope to them, 
s a id Emily, (p . 224) . 
The c o n f l i c t c a r r i e s on a t the personal l eve l b e t -
ween George, Lesl ie and L e t t i e , F i n a l l y Cyri l quietens 
George by saying "Pah, you thought you were too good t o be 
r e j e c t e d . " 
•5.7 
A note of realism i s s t ruck in the ccament cf 
George's fa ther when he dwells on the advantage of migra-
t ing t o another region : 
You s tay in one p lace , generat ion 
a f t e r generat ion, and you seem tc 
get proud, and look on things a^ 
fool ishness . . . and I suppose they 've 
done i t before u s . (p . 216). 
One of the most remarkable fea tu res of the r e a l i s -
t i c de sc r ip t i on in the novel i s t h a t of George and Meg's 
mar r iage . The marriage ce leb ra t ion of George i s d e s c r i -
bed from the viewpoint of him (George) having ventured 
fo r th on a vas t , a l ien land- "he f e l t as a man who has 
l ived i n a small i s land when he f i r s t s e t s foot on a vas t 
con t inen t . . . Yet he was nervous . . . He suffered from se l f 
consciousness and embarrassment . . . He could not ge t over 
the fee l ing t h a t he was t r e spas s ing . "* 
In the following chapter too , George's fee l ing are 
descr ibed ( a f t e r h is marriage with Meg) . Be was happy 
and contended and in much b e t t e r shape than before : 
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The f a c i was tha t h is new l i f e i n t e r e s -
ted him and pleased him keenly. He 
often talXed to me about Meg, how quaint 
and naive she was, how she amused him 
and del ighted him. He rejoiced in hav-
ing a place of his own, a home, and a 
beau t i fu l wife who adored him. Then 
t he publ ic house was fu l l of s t range-
ness and i n t e r e s t . No hour was ever 
d u l l . (p . 306). 
"Absence makes the hear t grow fonder"- the r e a l i t y 
of t h i s adage i s amply demonstrated by Emily when she 
wri tes in her l e t t e r to Cyri l about her e la ted feelings 
when she turns up a t home af ter a long i n t e rva l : 
I have been home for the week-end. 
I s n ' t i t nice to be made much of# to 
be an important cherished person for 
a l i t t l e time ? I t i s qu i t e a new 
experiez^ce for me. (p . 320) . 
The ideas of socialism was paramount in the mind 
of George and these had taken a d e f i n i t e shape af ter he 
assumed r e s p o n s i b i l i t i e s as a husband and a fa ther . The 
ever-widening gap between the r i ch and the poor was a 
source of cons tant exasperat ion for him. He counters 
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L e t t i e ' s contention t h a t "the r ich have as much aLisery as 
the poor, axxi of qu i t e as deadly a s o r t . . . I t i s question 
of l i f e and the development of the human r a c e . . . ' cy "Pahl 
t ha t is rank cowardice. I t i s feeble and f u t i l e to the 
l a s t degree ." 
Lettie however i s unrelenting : 
We can*t grow consumption, proof in a 
generation, nor can we grow poverty 
proof, (p. 359). 
George sxoms xap their (Lett ie 's and his) re la t ion-
ship r e a l i s t i c a l l y when he describes their respect ive 
posit ions : 
"I was only a warmth to you," -he sa id , 
purusing the same train of thought. 
"So you could do without me. But you 
were l i k e the l ight to me, and other-
wise i t was dark and almlesses. Aim— 
lessness i s horrible'*, (p. 369) . 
Lawrence also very e f fect ive ly gives a viv^d port-
rayal of the modes of communication of h is times- The 
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d i s t inc t ion in languages spoken by different members of 
society i s r e a l i s t i c a l l y portrayed. For example, when 
we find Lett ie conversing, we find in her dialogues high 
ca l ibre of i n t e l l e c t . She quotes well-known l i t e r a r y 
figures and speaks of great musical mastreos. On the 
other hand, we have an almost rus t ic Annable speaking in a 
language that i s quite in consonance with his character as 
a rough game-keeper. Referring to his children, he speaks 
of them as, "they can be l ike b i rds , or weasels, or v ipers , 
or squi r re l s , so long as they a i n ' t human r o t . " 
On the other plane, the love story element which 
involves more than one couple, has i t s own excitement and 
t h r i l l in the novel. F i r s t l y , there i s George, the 
s i l e n t but naive admirer of Let t ie who finds himself 
snubbed by her when she marries Leslie-George i s then bet -
rothed to Meg after some romantic in ter ludes . And then 
we have the narrator himself fascinated by Emily's charm. 
These adventurous and exquisite elements add to the aura 
of romance in The white Peacock and makes i t more t h r i l l -
ing. ^ 
Included in the category of romance i s one's love 
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fo r seeking l i f e and adventure and a search for these i s 
more t r u e to Lawrence p a r t i c u l a r l y i n t h i s novel. At 
c e r t a i n s tages in The White Peacock we find emphasis being 
given on elements of remoteness than on something t h a t 
commonly happens. we have a few ins t ances in the novel 
which o u t l i n e these f e a t u r e s . i n the chapter t i t l e d 
"Strange Blossoms and Strange New Budding" af te r L e t t i e 
gives George the shor t s h r i f t and leaves him for Les l i e , 
George finds solace and comfort in the naive company of 
Meg. Soon both f a l l for each o t h e r . He finds Meg 
bewitching : 
Meg« naive and unconscious . . . and 
when she s t a r t e d back* Jiiraped and 
kissed her neck with warmth, (p.174). 
A c h a r a c t e r i s t i c example of t h i s can also be traced 
i n chap te r I I (pa r t I I ) . Herein we have glimpse of the 
romantic indulgence of Lady Crys tabe l with the gamekeeper* 
Annable. In the i n i t i a l s t ages she pretended to be 
a t t r a c t e d towards the manly physique of her lover but 
g radua l ly as Annable discovered t o h i s in t ense chagrin 
t h a t t h i s was not the case : 
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They thought we'd gone, and they went 
and locked the door • . . - she 'd got the 
idea from a sloppy French novel- the 
"Romance of a Poor Young Man" I was 
the Poor Young Man. (p . 185) . 
George has an adventurous s t r e a k In him. He seeks 
the "forbidden apple" though without reaping the ac tual 
f r u i t in the long run. He, i s s t i l l fasc inated by 
L e t t i e ' s charm-inspi te of being Meg's fo r keeps. He 
simply cannot l e t go off L e t t i e ' s and l i t e r a l l y implores 
her not to leave him. Of course^ L e t t i e i s h e l p l e s s . 
Never the less , before pa r t i ng she l e t s him embrace her , as 
i n the following scene : 
She turned and k issed him g r a t e f u l l y . 
He then took her in a long, passionate 
embrace, mouth t o mouth. In the end, 
i t had so wearied he r , t h a t she could 
only wait in h i s arms t i l l be was too 
t i r e d to hold he r . He was trembling 
a l ready, (p. 265) . 
In the chapter "Puffs of Wind in the Sail"# there 
i s a r a t h e r long n a r r a t i o n of the t r i o of L e t t i e , L e s l i e 
and George together* The l a t t e r two are smitten by 
43 
Lettie who idolises the glamour within her to the hilt. 
AS she indulges herself in a charming manner both Leslie 
as well as George seem benumbed, as if in a trance and 
when Lettie finally "turns up the lamp" she "dispels some 
of the witch-craft from the room**. At the same time she 
seemed to have discovered the wonderful charm of her 
womanhood." "She seemed to be moving in same alluring 
figure of a dance." So much were the two enraptured by 
her charm that George was "thrilled by the hidden magic" 
and "Leslie crouched before her." The "low-lit lamp" 
added to the aura of romance in the room. 
In the chapter "Lettie comes of Age", we have the 
first instance of Lettie and Leslie physically coming 
together : 
They continued to talk half romance, 
making themselves eloquent by quick 
looks and gestures and communion of 
warm closeness. The ironical tones 
went out of Lettie's voice, (p. 132). 
One characteristic feature of romance is said to 
be its opposition to the element of realism. while rea-
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lism aims at presenting l i f e with a sense of object ivi ty , 
romance tends 
as the things stand in real l i f e , / t o f ly off r e a l - l i f e 
s i t u a t i o n s . This aspect is amply demonstrated in almost 
the en t i re f i r s t half of The White Peacock wherein Le t t i e 
constantly encourages the advances of George while even-
tua l ly marrying Lesl ie . 
I t should be c lar i f ied tha t for Lawrence love and 
romance were chiefly at the physical plane and not in the 
sense of t rad i t iona l level of bravery or chivalry. 
We can quote cer ta in passages from the novel which 
exhibi t Lawrence's obsession with the physical sensation 
tha t i s experienced by the characters involved therein . 
In chapter VII, there is the scene when Lett ie is expect-
ing her fiance Lesl ie . The time i s 11.30 p.m. He comes 
and when : 
they were l e f t alone. He came up to 
her and put his arm round her« "You do 
want me," he pleaded softly."Yes", she 
murmured. He held her in his arms and 
kissed her repeatedly, again and again, 
t i l l she was out of breath . . . 
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"I know you love me," he said gently, 
all tenderness, "Do you know", he 
murmured, "I can positively feel the 
tears rising up from my heart and 
throat. They are quite painful 
gathering, my love. There you can 
do anything with me." (p.101). 
Towards the end of chapter VI (Part II) the spiri-
tual aspect of love is highlighted. 
She (Meg) looked up at him (George) 
as if he were noble. Her love for 
him was so generous that it beautified 
him. (p. 251). 
In Chapter VII (Part II) George implores Lettie 
not to leave him. Lettie is sad and resigned. She 
explains to him her helplessness- that "the chord of my 
life is being twisted." She implies that her relation-
ship with Leslie is sealed and it could not be broken up 
at any cost. Another aspect of spiritualism in love is 
evident when Leslie makes it known to Lettie his concept 
of "worship." 
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I thinl-c t h e r e ' s more in the warm touc'.-. 
cf a sof t body th^n in a prayer . 1*11 
pray with k i s s e s , (p. 105). 
The nove l ' s chief a t t r ac t i on i s i t s 
Keatsian, indeed Shakespearean sense 
and s ensua l i t y before the na tu ra l 
world. Lawrence knew so much about 
f lowers, t r e e s , b i rd s , p l an t s , animals* 
smel ls , c louds, weather, farming, the 
whole f e r t i l e sweaty i n f i n i t e heave of 
na tu ra l l i f e . Further, he had the 
t a l e n t to iden t i fy , s e l ec t and respond 
and of course the 'genius*- to quote 
Ford Madox Ford- to turn i t in to prose. 
He had an aching for r e s p e c t a b i l i t y 
which i s in a s t a t e of tension with 
h is zeal for o r i g i n a l i t y and i t showed 
off i t s p o t e n t i a l . Not only i s there 
the sa tu ra t ed exact i tude of the na tu ra l 
d e s c r i p t i o n s - though that would be 
enough- but we see i t in some of the 
confronta t ions , the descr ip t ions of 
poverty and sudden violence, in the 
sensat ion of well-being and also of 
1 waste. 
1, Melvyn Bragg, The white Peacock (Cambridge, 1965), 
p. vii. 
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This novel i s notable for i t s fresh 
capture of the moods of landscape 
and season, and for an o r ig ina l 
fee l ing for the sexua l i ty of man and 
woman. 
From white Peacock he showed how a 
woman might admire a man's body with-
out shame/ might indeed, take the 2 i n i t i a t i v e without being wanton. 
On the adverse s i d e , c r i t i c s have been qui te for th-
r i g h t in t h e i r c r i t i q u e of the novel . F.B. Pinion in 
A. D.H. Lawrence Companion says "The White Peacock suffers 
from a lack of homogeneity. Scenes are presented a t 
var ious l eve l s , from the v iv id ly imaginative and poet ic 
(but often over-writ ten) to the p la in and su rpr i s ing ly 
p r o s a i c . In places the mosaic method of composition pro-
duces patchwork. Rea l i s t i c scenes such as those a t the 
gamekeeper's home and a t the Ram Inn tend to be drab and 
t e d i u s . 
Thus coming to an end of the d iscuss ion we can 
1 . R.H. Poole and P . J . Shepherd, D.H. Lawrence ; A 
Selec t ion (London, 1968), p . 14. 
2 . I b i d . , p . 39. 
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j u s t i f i ab ly say that insp i te of th is being Lawrence's 
f i r s t novel, he has remarkably succeeded in projecting 
an interest ing juxtaposit ion of the elements of realism 
and romance. All in a l l . The White Peacock i s a marve-
l lous piece of f ic t ion and indeed an aesthetic de l ight 
to go through. 
CHAPTER I I I 
TKS TRESPASSER 
I n L a w r e n c e ' s s e c o n d n o v e l - The T r e s p a s s e r - t o o , 
we f i n d s u b s t a n t i a l p r e s e n c e of t h e e l e m e n t s of r e a l i s m 
and romance . R e a l i s t i c p o r t r a y a l s of s c e n e r y / d o m e s t i c i t y / 
t h e s e n t i m e n t s of t h e p r i n c i p a l c h a r a c t e r s - H e l e n a and 
S iegmund-abound i n t h e n o v e l . T h i s , c o u p l e d w i t h an 
e x q u i s i t e d e s c r i p t i o n o f b e a u t i f u l l o c a l e s as w e l l as 
a d v e n t u r o u s i n c i d e n t s make f o r a p l e a s a n t r e a d i n g . And i n 
c e r t a i n s p e c i f i c s c e n e s Lawrence e x c e l l s i n t h e a r t of 
d e p i c t i n g d e f t l y c e r t a i n i n c i d e n t s w h i c h h i g h l i g h t h i s 
i n t e l l e c t u a l c a l i b r e . Q u i t e a few d e s c r i p t i o n s w i l l 
f o l l o w , b u t b e f o r e t h a t i t would b e p r u d e n t t o d i s c u s s t h e 
s t o r y i n s h o r t . 
E s s e n t i a l l y , The T r e s p a s s e r d e a l s w i t h a t r a g i c 
theme which i s , h o w e v e r , e n v e l o p e d i n an i r o n i c a l r a t h e r 
t h a n a t r a g i c a l a t m o s p h e r e . L a w r e n c e , i n t h i s n o v e l , 
seems t o h a v e s t e p p e d o f f t h e b e a t e n t r a c k . He s e e k s 
u n a b a s h e d i n s p i r a t i o n from t h e v a s t and v e n e r a b l e r e p e r -
t o i r e of n a t u r e ' s b o u n t y t o weave an i n t r i c a t e web of f a n t a s y . 
The T r e s p a s s e r i s , i n f a c t , a p l e a s a n t c o m b i n a t i o n of 
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al-T.cst a l l cinemaric genres cf romance, tragedy, a c t i r n and 
the r e a l i s t i c .T.anner cf descr ib ing the various episodes-
the scenery, seeding and na ture makes the novel an aes the t i c 
d e l i g h t . 
Siegmund does not see:n to be happy with h i s profess-
i o n a l re turns in terms of f inance . His career had not 
exac t ly been said to have s ta lked the garden of success . 
He was married a t the age cf seventeen; and not long a f te r , 
he revol t s against the pe t t y cares and monotonies of l i f e . 
He wrenches himself free from h is wife and his four chi ldren 
and y ie lds to the persuasicn of a pupil Helena Verden, who 
i s more or less an absorben-c, dreamy c rea tu re . 
His a t t r a c t i o n for Helena acquires emotive overtones 
and in cynical d isregard for h i s wife ' s sentiments, he 
s t a r t s a ro l l i ck ing a.Lz.3J.r with Helena on the I s l e of 
Wight. He spends an unconventional five-day hol iday in 
he r company and every i n s t a n t of these five days, the joy 
of the p a i r , i so l a t ed in a pa rad i se of t he i r own making, 
ses:as to be described i n f u l l . I t i s "a wonderfully sus-
ta ined descr ipr ion of emotion a t high pressure" . 
1 . Unsigned Review in the "2-torning Post"- 17 June 1912, 
p.H. Lawrence : The C r i t i c a l Heritage ed. by 
R.F. Draper (U.K., 1970), p . 48. 
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Both, Siegmund and Helena are remarkably unaco loce -
t i c about t h e i r b a s e r i n s t i n c t s and the reby lay themselves 
open to j u s t i f i a b l e .censure , Kis a f f a i r i s , so to say , 
m o r a l l y i n c c r r p a t l b l e with h i s domes t ic s t a t u s - wi th h i s 
wife and four c h i l d r e n be ing aware of h i s (Siegmund's) 
r e l a t i o n s h i p . Siegmund had f a i l e d t o a n t i c i p a t e t he 
hor rendous fa~e env i s ioned fo r him and very soon he f inds 
h imse l f i n a quagiaire from where i t was d i f f i c u l t to e x t r i -
c a t e h imse l f . 
Siegieand i s i n a c l e f t s t i c k . On the one hand -
f a m i l y l i f e v h i c h fo r him i s t i r e s o m e / t ed ius b u t r e s p e c t -
a b l e and on t h e o t h e r hand- Helena , h i s a t t r a c t i v e p u p i l 
w i t h whom he had s p e n t an i d y l l i c and i n c r e a s i n g l y p a s s i o n a t e 
week on the I s l e of Wight. N e v e r t h e l e s s a f t e r f i v e days he 
had t o t e r m i n a t e d e l i b e r a t e l y h i s e x q u i s i t e so journ and on 
h i s r e t u r n t c London, he i s faced wi th an imposs ib le c h o i c e . 
He lena , h i s i n h i b i t e d and dreamy l o v e r , cannot h e l p him; 
B e a t r i c e , h i s r e s e n t f u l and j e a l o u s wi fe , w i l l n o t . 
Back home he t r i e s so s a l v a g e some semblance of 
r e s p e c t a b i l i t y by seeming o v e r t l y t o p l a y upto h i s l i t t l e 
c h i l d Gwen, who however snubs him. In f a c t h i s whole 
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fami ly rebuffs him on h is re turn and the already cold reac-
t i o n i s c h i l l e d fur ther in to a s t a t e of deep f reeze . He 
s t r u g g l e s agains t the cumula-cive domestic aftermath of the 
d i s t u rbed condi t ion a f t e r h i s a r r i v a l . The gra tu i tous 
a f f ron t in t h e i r adverse reac t ion i s e x p l i c i t and t h i s was 
too much for Siegm.und to bear and he hangs himself. His 
hanging i s indeed the ignoble a c t of the noble scul who 
dared to defy the sanc t i f i ed moral code. 
The outs tanding fea ture of the novel i s the vivid 
d e s c r i p t i o n of the beau t i fu l l o c a l e s , the scenic splendour, 
p a r t i c u l a r l y of the I s l e of Wight. The i d y l l i c landscape 
i s indeed, b rea th tak ing and i t i s almost as though both, 
Siegmund and Helena were t r anspor ted to a f a i ry land. At 
one p l a c e , he remarks, " fa i ry t a l e s are t rue af te r a l l " . 
Each s t age of t h e i r exot ic toge therness i s narrated with 
f a i t h f u l p r e c i s i o n . The d e s c r i p t i o n of t h e i r thoughts, 
emotions, the lurk ing fear in t h e i r minds of t h e i r re turn 
back t o t h e i r r e spec t ive domest ic i ty and f i na l l y t h e i r 
r e t u r n back home i s indeed s t r i k i n g . The react ion and 
responses of t h e i r respect ive ^oni^olks i s described in a 
manner t h a t leaves the reader marve l l ing a t the w r i t e r ' s 
a u t h e n t i c i t y . 
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There a re indeed c u i t e a few ins-tances where 
Lawrence gives us a f a i t h f u l r e p r e s e n t a t i o n of l i f e . There 
a r e c e r t a i n d e s c r i p t i v e passages as wel l as d a i l y scenes 
of domescic i tv in t he Veraen household and in Siegmund's 
t o e where the r e a l i S w i c p o r - r a y a l i s marvel lous by any 
s t a n d a r d . C e r t a i n d i a l o g u e s of the c h a r a c t e r s too revea l 
i n h e r e n t r ea l i sm in them. They come out with s t a r k f ac t s 
of l i f e . The i n n e r t e n s i o n p r e v a i l i n g i n the minds of the 
p r i n c i p a l c h a r a c t e r s and the sen t imen t s expressed by them 
a r e / on c e r t a i n o c c a s i o n s , unabashed, r e v e a l i n g t h e i r i n n e r -
most thoughts and f e e l i n g s . Towards the l a t t e r p a r t of 
t h e novel the pa in and the s u f f e r i n g s of Helena and Siegjcund 
a r e revea led wi th r a r e b r i l l i a n c e . All t h e s e a re e f fec t ive -
l y Slabs tant ia ted i n t h e fo i lowing p a s s a g e s . 
Lawrence p o r t r a y s l i f e as i t a c t u a l l y e x i s t s . He 
has d e a l t with l i f e and i t s i n s t i t u t i o n s , the problems faced 
by va r ious c h a r a c t e r s . Siegmxind has h i s own problems- he 
i s not able to cope up wi th h i s f ami ly - the dilemma he 
f a c e s and how he copes up wi th i t . At a c e r t a i n s t age he 
Peeps i n t o h i s i n n e r consc iousness and comes t o an u l t i m a t e 
r e a l i s a t i o n t h a t what he has done i s mora l ly i r r e p r e h e n s i b l e 
when conveyed e f f e c t i v e l y . 
^s 
The mcst: s t r i k i n g f e a t u r e of tr.e novel i s undoubted-
l y the i l l i c i t r e l a t i o n s h i p between Helena and Siecmund. 
In f a c t Helena seenied to provide Siegmunc with s p i r i t u a l 
succour t h a t he bad lv r equ i r ed , going hy the s o r r y co.T.estic 
p l i g h t he was i n . ;v'e are given -he d e s c r i p t i o n of the 
f e e l i n g s of Siegmund whilst: in the company of Helena and i t 
i s a b r i l l i a n t commentary on h i s i n t e r n a l emotions : 
When Siegmund had Helena neaX/ he l o s t the 
ache , t h e yea rn ing towards something, which 
he always f e l t o t h e r w i s e . She seemed t o 
ccnnec-c him with the beau ty of t h i n g s , as 
i f she were the nerve through which he 
r e c e i v e d i n t e l l i g e n c e of -che sun and the 
wind and sea , and of the noon and the 
d a r k n e s s . . . But wi th Helena , in t h i s l a r g e 
sea -morn ing , he was whole and p e r f e c t as 
t h e day . 
In f a c t Siegmxind was under t h e s p e l l of Helena to 
such a g r e a t e x t e n t t h a t "she had him too much i n love to 
d i s a g r e e , o r examine her words" . 
1 . This and t h e subsequent q u o t a t i o n s a r e from the novel . 
The T r e s p a s s e r pub l i shed by Cambridge U n i v e r s i t y P re s s , 
1982. 
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And, vjhen she specula tes in a semi-de l i r ious manner 
what l i f e would be when she comes out of a l l t h i s , she 
i s hor r i f i ed -
There w i l l be no more sea , no more 
anything . . . What s h a l l I be when I 
come out of t h i s . No, I s h a l l not 
come out -except as metal to be c a s t 
i n another s h a p e . . . what w i l l become 
of us , what w i l l happen? (p . 103) . 
Lawrence taps a vein of real ism l i k e nothing e l se 
in The Trespasser , but oddly enough t h i s rea l ism forms 
p a r t of the technique of t h i s novel . The l o v e r s ' ( t ha t 
i s , Helena and Siegmund) agonies and ex t a s i e s are somewhat 
overwri t ten , e s p e c i a l l y when i t becomes apparent t h a t 
t h e i r a f f a i r i s never s a t i s f a c t o r i l y consummated. However, 
Lawrence here gives us a pe r fec t blend of real ism with 
romance : 
That n i g h t she met h is pass ion with love . 
I t was not his passion she wanted, a c tua l l y . 
But she des i red t h a t he should want her 
madly, and t h a t he should have a l l every-
t h i n g . I t was a wonderful n igh t to him. 
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It restored in him the full "will to 
live". But she felt it destroyed 
her. Her soul seemed blasted", (p.61) 
Of the first three novels of Lawrence, 
The Trespasser is the most self-consciously 
literary, the most deliberately made accord-
ing to a pattern. Realism is evident, 
among other things, the creation of the 
Mac Nair children, and the moment when 
Beatrice gets a window-cleaner to find 
what her husband has done which creates 
the fact of death far better than does tne 
tragic sense of doom. The man peers into 
the room. 
"I believe 'e'anged' himself from the 
door'ooks!" 
"No"I cried Beatrice. "No, no, no,I" 
Intense feeling is answered only by the 
language of native caution, the novel 
stops trying to impress us, and creates 
a realistic human situation, caught, 
between disaster and comedy. 
The emotional subjective pattern in The Trespasser 
manifests itself. The scenario he depicts is but refrac-
1. John Worthen, D.H« Lawrence and the Idea of the Novel 
(London, 1979), p. 25. 
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t ions of his own personali ty, coloured by his eir.otional 
violence. He himself got entangled in a relat ionship 
with Helen Corke (the Helena of The Trespasser) and the 
affa i r was perhaps an offspring of this curious and 
morbid affair . I t i s essen t ia l ly a record of his own 
emotional and sp i r i t ua l dilemma and their attempted resolu-
t i on . 
The novel combines some of the most exquisite ima-
ginative writing in modern f ic t ion with a par t icular empha-
s i s on the physical de ta i l s tha t sometimes is almost morbid 
in i t s ugliness. Few writers have been able to equal 
Lawrence's description of the human mind, and wave and far 
sea mist, of shore and moor. Herein we find even minute 
d e t a i l s described with great f e l i c i t y and the choice of 
expressions used by the wri ter demonstrate his uncanny 
command over the subject . I t i s jus t as i f the reader is 
d i rec t ly transported to the scene of the action. For 
instance in the following passage Lawrence proves his class 
while describing Helena s i t t i n g in the garden waiting for 
Siegmund. 
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The garden in f r o n t cf t h e i r house, 
where Helena was wa i ' ^ng for him, was 
long and crooked, wi th a sunken f l a g -
s tone pavement r-jnning upto the doer 
by the s i d e of the lawn. There was 
JUS- a murmur cf bees going in and out 
of the b r i l l i a n - l i t t l e porches of mas-
tu r - ium f l o w e r s . The masturtium l ea f -
co ins s tood coo l and grey i n t h e i r 
d e l i c a t e shade, undernea th in the green 
t w i l i g h t , a few f lowers shone t h e i r 
sxibmerged gold and s c a r l e t . There was 
a f a i n t s c e n t cf m i g n o n e t t e . Helena, 
l i k e a whi te b u t t e r f l y i n the shade, h e r 
twc white arms fo r e x t e r n a l s t r e t c h i n g 
f i r :n ly to the bench. . . imagined the long 
p a t h l i f t i n g and f a l l i n g h a p p i l y . ( p . 6 4 ) 
We a l so ge t a gl impse of t h e t h e a t r e of Lawrence's 
t ime* Siegmund, t h e p r i n c i p a l c h a r a c t e r was by p r o f e s s i o n 
a member cf an o r c h e s t r a and a f t e r a p a r t i c u l a r show ended. 
t h e c u r t a i n came down, t h e g r e a t s i n g e r s 
bowed, and Siegmund f e l t the s p a t t e r i n g 
r o a r of applause quicken h i s p u l s e . . . 
The t h e a t r e - g o e r s were t i r e d , end l i f e 
d ra ined r a p i d l y ou t of t h e opera house. 
The members of t h e o r c h e s t r a r o s e , 
l a u g h i n g , mingl ing t h e i r wear iness with 
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gocd wishes f c r h o l i d a y / wi th s l y 
warning and s u g g e s t i v e adv ice , p r e s s i n g 
hands warmly e r e they d i sbanded , (p . 13} . 
A rensarkable example of i n t e n s e l y r e a l i s t i c d e s c r i p -
t i o n i s when Siegmund r e t u r n s home t o h i s family a f t e r h is 
so jou rn on t h e I s l e of Wight. Siegmund r e t u r n s with a 
touch of s u n s t r o k e t o h i s family which t r e a t s him, more or 
l e s s , l i k e a moral l e p e r . His p h y s i c a l c o l l a p s e i s mani fes t 
i n h i s speech and b e a r i n g . He i s g r e e t e d by h i s family with 
a c o l d , i n s u l t i n g s i l e n c e . And t h e f i f t y pages t h a t n a r r a t e 
h i s homecoming, h i s r e c e p t i o n , and t h e s t a g e s of h i s hiomilia-
t i o n , menta l agony and de l i r i i im, a r e c l e a r and s t rong in 
t h e i r p s y c h o l o g i c a l i n t e n s i t y . Af t e r he r e t u r n s , a l l h i s 
c h i l d r e n s i d e wi th t h e i r mother, c o n s o l e her i n her anguish 
and pass adve r se remarks upon Siegmund. Some of t h e i r 
comments g ive adequate proof of t h e i r i n t e n s e hatred for t h e 
man* 
'He i s n o t worth t h e f l i c k i n g of your l i t t l e 
f i n g e r , mother" , s a i d Vera . "At any r a t e , 
h e ' s come back red enough*, s a i d Frank, in 
h i s g r a t i n g tone of con tempt . "He i s l i k e 
b o i l e d s a l m o n . . . " 
"That damned coward I A i n ' t he a r o t t e n 
funker"? sa id Frank , ( p . 1 7 2 ) . 
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Thus a l l of them are candid in t h e i r nega::ive 
appra i sa l of t h e i r f a t h e r . 
When th ings reached a po in t of no r e tu rn , he 
contemplated dea th . 
I c a n ' t endure t h i s . I f t h i s i s the 
case I had b e t t e r be dead. To have 
no want/ no d e s i r e : t h a t i s death 
to begin with. (p. 182) 
Bea t r i ce c,ivas vent to her inner f r u s t r a t i o n s a t 
l a s t when she pours for th her see th ing rage . 
You have had your f l i n g , haven ' t y o u ? . . . 
But the re are your c h i l d r e n , l e t me 
remind you. Whose are they ? . , . who i s 
going to be responsible for your chi ldren , 
do you think? (p . 189) . 
Siegmund's response to these venomous remarks is a 
s t a r k r e a l i s a t i o n of the fac t t h a t "the c h i l d r e n are 
happier without me". 
The r eac t ion of Siegmund's family a f t e r his death 
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is described in these words 
Vera was too practical-minded... she 
concerned herself with judging him 
sorrowfully, exonerating him in par-
because Helena, that other, was sc 
much more to blame. Frank, a 
sentimentalist, wept over the situa-
tion, not over the personae. The 
children ... longed for a restoration 
of equanamity. By common consent, 
no word was spoken of Siegmund. (p.23C), 
The story is pursued to the end wirh 
unflinching realism, tempered with -the 
sympathy that springs from psychologi-
cal perception. 
This is perhaps best distinguished in brief situa-
tions between Siegmund and two of his children, the younges 
especially : 
•Hellol" said her father, "Are you herel" 
The child, without altering her expression 
in the slightest, turned her back on him 
1. F.B. Pinion, A D.H. Lawrence Companion (U.K. 1978>, 
p. 138. 
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and continued wiping her neck . . . 
"Where have you been to?" she 
asked suddenly. 
"To the s e a - s i d e " , he answered 
smi l ingly . . . 
"Couldn ' t you take me?" she asked. 
"You might have taken me, " sa id 
the ch i ld reproachfu l ly . 
"Yes, I ought to have done, 
oughtn ' t I ? " he s a i d , as i f r e g r e t f u l . . . 
"Come he re , sa id Siegmund", I 
be l i eve you've got a tooth out, 
h a v e n ' t you?" 
He was very caut ious and g e n t l e . 
The ch i ld drew back. He h e s i t a t e d , and 
she drew away from him, unwi l l ing . 
"Come and l e t me look", he repeated. 
She drew fur ther away, and the same 
const ra ined smile appeared on her face, 
shy, susp ic ious , condemning.. . 
Siegmund, rebuffed by the only one in 
the house from whom he might have 
expected f r i endsh ip , proceeded, slowly 
to shave, f e e l i n g s i ck a t heart.vpp.178-V) 
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Melvyn Bragg has very succinctly sumrned up the 
literal significance of the title of the novel. He says 
The title of the novel is, so to say, 
quite literal as is evident in numerous 
episodes in the novel itself. Al.Tiost 
every character trespasses on what is 
other's personal domain. You can make 
great play with the title. Not only 
does the heroine- mistress trespass on 
the life of the married man she teases 
away to an illicit holiday, but he 
trespasses on an irresponsible freedom 
denied to him as husband, father and 
breadwinner. Lawrence trespasses on 
the real story of Helena Corke who 
herself trespassed on the world of 
Herbert Baldwin Macartney. The young 
Lawrence also felt himself a trespasser 
in the powerful and apparently indiffe-
rent world of established London lite-
rature/ and finally although there are 
many more trespasses in this infinitely 
curious episode, Lawrence in the novel 
is beginning to trespass on the estate 
of passionate and erotic writing in 
which he was to hunt so successfully 
and as a consequence he pursued through-
out his life by moralising gamekeepers 
of many denominations, 
1. Melvyn Bragg, The Trespasser (Cambridge, 1982), p. vii, 
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Towards the end Lawrence gives us in a r e a l i s t i c 
manner what a person (a woman in t h i s case) B e a t r i c e , could 
do i n s p i t e of a l l the problems she had already f aced . Not 
t o be cowed down, she endures a l l the hardships and i s 
f i n a l l y able to r e - e s t a b l i s h he r se l f in a success fu l manner. 
Through a major p a r t of the novel she i s projected as a 
d isappoin ted , embit tered woman who i s dragged down by the 
weight of family wor r i es , and the s t rugg les she has to 
endure in order t o maintain the g e n t i l i t i e s she was former-
l y accustomed t o . As would have been qui te obvious and 
n a t u r a l for a woman in her p o s i t i o n , she possessed an inten-
s e hatred for her husband's beloved. She expresses her 
f ee l i ngs in these words : "God s t r i k e her dead- Mcuher of 
God, s t r i k e her down". She hated Helena. 
But then ins tead of these proving to be d e - e r r e n t 
i n her venturing for th on the road to success , she proves 
h e r worth by handling the piquant s i t u a t i o n in a remarkable 
manner : 
She however r i s e s on the stepping s tone 
of the t ragedy, which she has only allowed 
to a f fec t her to the ex ten t of making he r 
an i n t e r e s t i n g objec t of p i t y , to p r o s p e r i t y . 
CD 
££ a popular mis t ress of a boarding 
nous e. 
Helena, a f te r a yea r ' s poignant anguish, allows 
he r se l f to be given r e s t and warmth by Cecil Byrne. 
Siegmund's acquaintance/ the musician 
Hampson, expounds the theme which the 
author of The Trespasser appears to 
labour: She c a n ' t l i v e without us , but 
she destroys xis. These deep, i n t e r e s -
t ing women d o n ' t want us ; they want the 
flowers of the s p i r i t they can gather 
of u s . We, as n a t u r a l men, are more 
or l e s s degrading to them and to t h e i r 
love of US; therefore they destroy the 
2 
na tu ra l man i n us t h a t i s , us a l toge ther . 
Siegmund seemed everything t o Helena. He was 
a p i l l a r of s t reng th to her . Towards the end of chapter 
XX, she gives a c l e a r ind ica t ion t h a t she could not survive 
wi thout him : 
She looked at him with t he same s teadiness , 
which made her eyes f e e l heavy upon him, 
1. unsigned Review in The "Morning Pos t" - 17 June 1912, 
D.H. Lawrence: The C r i t i c a l Her i t age , ed. by 
R.P. Draper (U.K. 1970), p . 48. 
2 . I b i d . , p . 50. 
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and made him sh r ink . She vanted his 
s t r e n g t h of nerve t o supper":: her , 
and he submitted a t once/ r-is one air. 
being to give her out of h::_mself what-
ever she wanted, (o . 149) . 
However a s tage comes when the r e a l i s a t i o n dav/ns 
on Helena t h a t what she was g e t t i n g fronr, Siegmund was not 
love or comfort or even an unders tand ing mate. Rather 
she f e l t repuls ive and wanted to f r e e h e r s e l f from the 
chain tha-c seemed to gr ip her : 
His voice was nothing t o h e r , i t was 
s t u p i d . . . What was a l l t h i s ? This was 
not comfort or love . He was not under-
s tanding or he lp ing , only cha in ing her, 
h u r t i n g . She did no t wan-c h is brute 
embrace- she was most u t t e r r ly alone, 
gripped so in his arras . . . She s t rugg-
led to escape, (p . 112) . 
Thus Lawrence has given us a f a i t h f u l p i c tu re of 
the sentiments of Helena who i s d e s c r i b e d as beref t of joy, 
comfort or solace a f t e r her hol iday w i th Siegmund. 
We a lso have a r e a l i s t i c portr32*31 of the scene 
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when the daughter , Helena re turns to her house, dazed and 
in a: deep mental shock upon l ea rn ing the news of Siegmund's 
dea th . Equally troubled are her p a r e n t s ; perhaps even 
more, a t the s t a t e of t h e i r daughter and do t h e i r level 
besr, to r e s to r e Helena 's mental s t a t e . 
The s t r a i n Lawrence himself was under a t th i s 
per iod shows in the wr i t ing: the psychologica l nota t ion , so 
powerful in middle period, i s ba re ly under con t ro l here . 
Pa radox ica l ly , the be s t pa r t s of the novel are those which 
have the l e a s t to do with h is subsequent work and which, on 
the face of i t , seem d i s t i n c t l y out of p l a c e . There i s , 
f o r example, a t e l l i n g scene when, a f t e r the holiday, 
Siegmund comes back to his suburban home to his disaffected 
wife and family : 
He went towards the d i n i n g room, where 
the l i g h t was, and the uneasy murmur. 
The clock, with i t s dep reca t ing , suave 
chime, was s t r i k i n g t e n . Siegmund 
opened the door of the room. Beatr ice 
was sewing, and did not r a i s e her head. 
Frank, a t a l l , th in lad of e ighteen, was 
bent over a book. He did not look up. 
Vera had her f ingers t h r u s t i n among 
her h a i r , and continued t o read the 
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that 
magazine that lay on the table before 
her. Siegmund looked at them all. 
rhey gave no sign to show they were 
aware of his entry, there was only 
that unnatural tenseness of people 
who cover their agitation. Ke glanced 
around to all where he should go. (p.163). 
Basil de Selincou^t has remarked quite appropriately 
the characters are all individually 
seen, however small part they have 
to play, and the two main actors in 
z.he drama become intensely real to 
us. They become real, and yet 
though we share with them every 
moment of their crisis of life, 
they do not become dear... we wonder 
why we are not affected by an event 
so terrible (Siegmund's suicide). 
There is something inhuman in watching 
such a thing tearlessly. Mr Lawrence 
strikes but, he has not yet learned 
to touch us. 
Basil ce Selincourt ip "Manches ter Guardian" 
5th June 1912, D.H. Lawrence : The Critical Heritage 
ed. by R.P. Draper (U.K. 1970J, p. 47. 
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Thus we see t h a t The Trespasser abounds ir. scenes 
and desc r ip t ion with d e f t r e a l i s t i c touches in the.-., whether 
Lawrence descr ibes the scenery/ the romantic i n t e r l u d e s or 
simply h\iinan emotions, he proves h is c l a s s . 
Insofar as romance in The Trespasser i s concerned, 
i t i s b a s i c a l l y the love s t o r y element in the novel . The 
elements of romance are qu i t e d i s c e r n i b l e as fa r as the 
r e l a t i o n s h i p between Siegmund and Helena i s concerned. The 
enthusiasm which they show i n seeking ex t r a -mar i t a l p leasure 
i s an e s s e n t i a l i ng red i en t of the s p i r i t of romance. Their 
love for advonture i s unaboxinded and when the time comes 
fo r departure from the I s l e they are a t a loss as to how to 
r e - acc l ima t i s e themselves i n t h e i r respect ive households. 
The two have a gala time toge ther and the r e a l i t i e s of the 
home harsh l i f e back/are l o s t on them as they engaged themselves 
i n sheer e c s t a t i c d e l i g h t . Their physical union i s amply 
demonstrated in s e v e r a l passages . One example of t h i s i s 
i n chapter I I I : 
At the same moment, she rose , and 
stepped across to him. Put t ing her 
arms round h i s neck she stood holding 
h is head . . . for a whi le , (p. 25) . 
Siegrr.und admires Helena not only for the s p i r i t u a l 
succour she provides bur. : 
"by Jove, I ' d r a t h e r see her shoulders 
and b reas t than, a l l heaven and ear th 
put together could show . . . " I t was 
h is physical s e l f t h ink ing , (p. 45) 
The desperateness of Siegmund a t the thought of 
s e p a r a t i o n from Helena makes him t remble . He l i t e r a l l y 
implores her to be near him for some more ti.T.e : 
"I chink we should be able to keep 
toge ther if", he f a l t e r e d , "if only 
I could have you a l i t t l e longer. I 
have never had you". Some sounds 
of f a i l u r e , t e l l i n g her i t was roo 
l a t e . . . made Helena c l i n g to him 
wildly . . . almost bes ide herse l f . (p .140) 
In the love s to ry we find the Lawrencian touch 
q u i t e d i s c e r n i b l e . He opined t h a t by actual physical love 
one can reach mystical heights and the experiences of 
Helena and Siegmund give ample demonstration of t h i s . One 
i s e levated from a purely mundane l e v e l to a s p i r i t u a l 
l e v e l . 
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included within the ambit of romance is also the 
description of beautiful locales as well as the exquisite 
nature. The amorous feelings that pervade the psyche of 
the principal characters are beautifully blended together 
with Nature description. 
The objects of Nature are like e-xterior 
nerves and veins for the conveyance of 
feeling. The beauty of Nature excites 
in them a rapture, an ectasy, inflatus, 
that approaches, "the condition of intense 
prayer" of ••Communion'*. It is this 
communion that Helena breathless in a joy 
of adoration partakes of in the vision of 
the biazing sea in The Trespasser. The 
nature descriptions in the novel have 
intense lyrical rhapsodic note. 
The spirit of romance is captured effectively in 
the following passages : 
In the miles of morning sunshine, 
Siegmund's shadows, his children, 
Beatrice, his sorrow, dissipated 
like mist, and he was elated as a 
1. R.K. Sinha, Literary Influence on D.H. Lawrence 
(Delhi, 1985), p. 53. 
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young man setting forth to travel. 
When he had passed Portsmouth Town, 
everything had vanished but the old 
gay world of romance. He laughed 
as he looked out of the carriage 
window... It was no time, it was 
Romance, going back to Tristan. 
Women, like crocus flowers in 
white and blue and lavender, moved 
gaily. Everywhere fluttered the 
small flags of holiday. Every 
form dancea lightly in the sun-
shine. 
And beyond it all, were the 
silent hillsides of the island, 
with Helena, It was so wonderful, 
he could bear to be patient. She 
would be all in white, with her 
cool, thick throat left bare to the 
breeze, her face shining, smiling 
as she dipped her head because of the 
sun, which glistened on her uncovered 
hair. (p.21). 
In the following chapter, too, there is a beautiful 
scenic description lending a romantic touch to the 
proceedings : 
The gold march of s u n s e t passed 
qu ick ly , the ragged c u r t a i n s of 
- i s t c losed t o . Seen Siegmund 
and Helena were shu- alone wi th -
i n the dense, wide fog . She 
snivered with the co ld and the 
damps. (p . 3 1 ) . 
At a p a r t i c u l a r s r age Siegmund f e e l s as i f both 
he and Helena were transported to "a f a i r y land" - t n i s 
sent iment i s representat ive of the s p i r i t of romance per-
vading the novel- p a r t i c u l a r l y the f i r s t half of i t . The 
prose i s quite sensuous and p o e t i c - lending a romantic 
f lavour to the episodes . 
Thus to conclude the d i s c u s s i o n , i t can apt ly be 
summed up that The Trespasser has a simple theme handled 
with freshness and s i m p l i c i t y a l together charming which 
can be praised for i t s v iv id rea l i sm. 
John Worthen remarks in h i s stxidy of Lawrence that , 
Lawrence's o r i g i n a l motive for taking up 
the s tory seems to have been a compound 
of p r a c t i c a l sympathy- the bes t way of 
helping her (Helen Corke) through the 
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experience being to understand i t 
completely himself, sympathy with 
h e r which bordered on love , and 
fasc ina t ion with the s u b j e c t . 
However, The Trespasser i s remarkably a revealing 
book. I t cannot be dismissed as mere youthful or immature 
as among other t h ings , i t s composition was inter twined with 
Sons and Lovers, the novel gene ra l ly thought to mark 
Lawrence's matur i ty as a w r i t e r . 
1. John Worthen, D.H. Lawrence and the Jdea of the Novel, 
(London, 1979), p . 16. 
CHAPTER IV 
CONCLUSION 
Thus after an extensive and indepth study of the 
first two novels of D.H. Lawrence, we may come to the 
conclusion, quite justifiably, though, that the novels 
are written with a perfect mix of the elements of realism 
and romance. The preceeding analysis of the two novels 
taken as illustration, however, indicates that the element 
of realism outweighs the element of romance. For instance 
in The White Peacock certain realistic portrayals inherent 
in the texture of the novel are outstanding. So too is 
in the case of The Trespasser where Lawrence excels in the 
description of quite a few realistic scenes. Nevertheless 
the romantic indulgences of Siegmund and Helena on the Isle 
of Wight and the vivid description of their romantic inter-
ludes are simply a class apart. Lawrence does it with 
great indulgence, superb felicity and ingenuity- all the 
hall-marks of a master-artist at his best. 
The fact that Lawrence was able to carve out a 
niche for himself must have been partly because of his 
presenting a stark picture of the society of his times- a 
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s o c i e t y of which he was t o t a l l y d i s i l l u s i o n e d and wac f i l l e d 
wita i n t ense hatred due to i t s m a t e r i a l i s t i c a f f l i c t i o n s , 
per</erted sexual notions and lack of ' r e l i g i o u s ' z ea l . 
Personal suffer ings only served to aggravate his d i s i l l u -
sionment and colour the e n t i r e p a t t e r n of his l i f e . His 
fa the r / a coal-miner by profess ion , took l i t t l e in teres i : 
in tne wel l -being of his ch i ld ren and i t was l e f t to his 
mother to look a f t e r the family in the face of heavy odds. 
Lawrence was a t yp ica l product of h i s age. His contempora-
r i e s saw in him an iconoclas t , a prophet of sexual l i b e r t y . 
He wanted to "destroy the fusty hypocr isy of the Victorian 
t i m e s " . His candour sometimes per iphered on being out-
rageously b l a t a n t too . 
Lawrence represents the r e b e l l i o u s s p i r i t in the 
Engl ish nove ls . He was agains t the fragmentation of human 
psyche which were there as a r e s u l t of an i n d i v i d u a l ' s not 
being able to respond to l i f e in a u n i t i v e way. He aims a t 
e s t a b l i s h i n g a kind of an order in which a man has to es tab-
l i s h a p e r f e c t kind of r e l a t i o n s h i p with h i s fellow beings 
as h i s "circumbient universe" . By e s t a b l i s h i n g the per fec t 
o rder so des i r ed , a new kind of o rder i s to be formed -
u l t i m a t e l y ushering in a new world o r d e r . 
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Lawrence used tne va r ious shades of the miadle 
c l a s s i n n i s works which brougr.t: to l i f e t h a t p a r t i c u l a r 
e tnos in g r a p h i c d e t a i l . He was a n a t u r a l and g i f zea 
w r i t e r , on c e r t a i n occas ions even r e f e r r e d t o as "Fropnet.". 
He did not: have an academic approach (as can be seen in tne 
p r e s e n t s t u d y of h i s f i r s t tv/o novels - The White Feacock 
and The T r e s p a s s e r ) nor any i n c e l l e c t u a l p r e t e n s i o n s . He 
d id , however, have an i n s i g h t in to human nature . This i s 
amply demonstrated i n the v i v i d portraya l of the characters 
he has presented i n The White Peacock ( e g . George, L e t t i e , 
L e s l i e and others ) and in The Trespasser (Helena and Siegmund) 
He began h i s c a r e e r as a rebel and remained so throughout 
h i s l i f e t i l l h i s death in 1928. At t imes Lawrence was 
d e f i a n t j u s t f o r d e f i a n c e ' s sake and loved t o provoke and 
shock people . In s h o r t , he possessed an uncanny knack of 
c re a t ing sens a t i o n s . 
Lawrence was an avid reader and t h i s made a deep 
impact on h i s h i g h l y s e n s i t i v e mind, though the manner in 
which h i s c r e a t i v e genius absorbed and a s s i m i l a t e d the 
in f luences was extraordinary . His wide reading can be seen 
i n a novel l i k e The White Peacock where he has d i scussed 
wide ranging i s s u e s - from taking uf)^,.^''-snB?:n-ai-aspect l i k e 
a>5 1^^?-
t n e miners ' s - r i k e to a iscussing French -writers ar.a zr.eir 
works. The var ious influences are so fu l ly assirr.ila-sa 
wirh h is c r e a t i v e s e n s i b i l i t y t h a t they becoire ina l ienaole 
from h i s own highly individual s t y l e . 
In the process of analyzing the aspects of rsaiisin 
as well as romance, one can probe deep i n t o the nature of 
the very growth and development of Lawrence's mind from 
the beginning of his wri t ing c a r e e r . As mentioned e a r l i e r , 
Lawrence had not gained the r e q u i s i t e e x p e r t i s e . I n dealing 
with the p r i n c i p a l themes, yet he comes out qu i te success-
f u l l y on the sub jec t he has broached i n these two novels. 
This work t h e r e f o r e , i s not merely an exhaust ive enumera-
t i o n of only two mentioned elements, i t i s , indeed, a very 
percep t ive c r i t i c a l analysis and eva lua t ion of his c rea t ive 
gen ius . 
There i s ample evidence of i t i n the fac t tha t 
Lawrence was no more than twenty-one when he s t a r t e d The 
White Peacock and to think tha t one could come out with 
such a b r i l l i a n t piece de a r t a t so r e l a t i v e l y a young age 
i s enough to shower encomiums on such a p o t e n t i a l genius. 
The novel i s by no means an araeaturish a t tempt , as cer ta in 
1^ 
c r i t i c s tend to c l a i ~ . Rather i t exh ib i t s a l l the h a l l -
marks of an e rud i te mind s e t to work in an environ nor. ye t 
conducive to the qual i ty of fare Lawrence seemed i n t e n t to 
d i s h ou t . The t r i o - L e t t i e , L e s l i e and George - t h e i r 
s t r a n g e predicament, even unnatura l a t t imes, and f i na l l y 
t h e i r attempted resolu t ion are a l l b r i l l i a n t l y brougnt 
f o r t h by the w r i t e r . In between t h e i r dilemma Lawrence 
has broached several other wide-ranging issues per ta in ing 
t o day- to-day a f fa i r s and these a re d e a l t with great 
aplomb. We find vivid realism and the s p i r i t of adventure 
a l t e r n a t i n g but never working a t c ross-purpose through the 
whole t e x t u r e of the novel. 
Lawrence's grasp over the observat ion of l i f e and 
i t s dep i c t i on espec ia l ly in regard to the elements of l i f e 
and love has found fu l l r ep re sen t a t i on in The White Peacock. 
He has done his bes t in giving i t a f a i t h f u l and r e a l i s t i c 
touch to the bes t of h is c a p a b i l i t y . He can very c l e a r l y 
be seen as an adept craftsman of human emotions, the loca le 
s e t t i n g s , scenery/ e t c . We have seen in the preceding 
d i s c u s s i o n s on unpara l le l led n a r r a t i o n of soc ia l i n s t i t u t -
ions such as marriage and the s o c i a l moorings strengthened 
f u r t h e r by h i s bel ief in the s u p e r f i c i a l i t y of love in the 
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case of Lettie in the novel who clearly adopts double 
standards. The novel essentially remains a combination 
of realism and romance apart from its over-all thrust of 
projecting Lawrence's own sense of life. 
The theme has more narrowed down in the second 
novel that has been taken up for study, that is. The 
Trespasser. The emphasis here is more on the illicit 
relationship between Siegmimd and Helena and almost the 
entire first half of the novel concentrates on this aspect. 
In between we find numerous instances when certain scenes 
are realistically described and these have been enumerated 
in the previous chapter. The streak of adventurism that 
is typical in the personalities of both Siegmund as well 
as Helena have been exquisitely dealt with in the novel. 
In fact the whole relationship between the two can be 
summed up in the statement that ; it is significant that 
Helena connects Siegmund with "the beauty of things" as 
If she is "the nerve" through which he communicates with 
the universe. 
The attitudinal differences that we find in regard 
to love vis-a-vis Helena and Siegmund appears to be the 
most striking feature of The Trespasser. Helena's percep-
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t i o n of love has been bordering the boundaries of fantasy 
i n a hazy and unclear s t a t e of mind. I t maybe said to be 
more off the r e a l i s t i c plane and more on to the plane of 
romance. On the o the r hand the approach of Siegmund i s 
charac te r ized by a sense of f l e e t i n g d u r a b i l i t y and probably 
he knows he cannot hold i t on any long-term b a s i s . Consequen-
t l y h is carrying home the sense of g u i l t makes him qu i te 
akin to a moral l e p e r . He cannot stand eye- to-eye with h i s 
c l o s e family members and i f the i s sues involved in the 
a f f a i r are s t re tched a l i t t l e fu r ther we may by implicat ion 
i n f e r t ha t Helena's a t t i t u d e to love i s more of a romance 
while Siegmund's i s very much in the r e a l i s t i c realm. The 
novel i s r ep l e t e with examples which are an extension of 
the wide emphasis t h a t Lawrence gives in the novel to his 
exposi t ion of the elements of real ism and romance. 
Although the major purpose of Lawrence was to 
communicate h i s percept ion of man-woman r e l a t i o n s h i p which 
he i s s u f f i c i e n t l y successful in doing yet he i s markedly 
seen to have achieved t h i s end through a p e r f e c t jux tapos i -
t i o n of the elements of realism of romance. 
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